1982 


< ya y — BY 
eel RON We ~. 
_~ y” ¢ } iN \ : ; 
AiR Eh BAO 
= aon ha , 


Ne 4 ‘ -« 


Volume 21 


AE 
Pa Pe 


THE TEXTILE MVSEVN 


he 


SAMI 


A 
f 
ieee | i. re Vey ics 
/ Qi! ica fn { x ) { joe ae ee 4 fe 
aoe | secant — = Sl (0 corer a, 
, | _ Swe) LIL EY coon 
\ 


rid ate 


. : 
SANA ee } t ee 


No 
wf aes 
i te Se oe a y 


1 \ r 
nad Xe \ a /, " , 


TS, ‘ 
: peer 


7 
a 
} H WS: yy . P i ‘ 
Ba NL) empetnl fina }  f 
P Y wy 1 \ : - / 
, 4 vA rs. i ON NO re ; \. 
‘ i coy |} k fi . f . ? y a aed ( com i Tye, 
V0 Si PAT Po Phen Pe a i ae’ 
\ a /\ i \ | SOs Wat r +] ¢ ft 'e 
| ae ee jf Si: r >» 
i £ z a Soe , 


te I ic raicinatle hnctoal 


TEXTILE MUSEUM JOURNAL 


ie aca ee Nona! 
dogwe : 


din Ga taee teen are ee ee ee 


ates r 


a gall Oe Sis tr — 


Af oS | IB) 


Zz 
oo 


: = ‘ 

bnmminntionchad nn Son on 
j 

1 

L 


dite nd ‘a yf eet 


49 


102 


109 


110 
111 


Preface by ANDREW OLIVER. JR. 
Acknowledgments aa 
Introduction . 
Tapestries 

Textiles with patterns in weft-loop pile 


Drawloom textiles in wool and silk (wi 
by Ann Pollard Rowe) 


Resist-dyed textiles -, ae 
Appendix I: The development of interlace an 


Appendix II: Remounting of the tapes ‘y “a 
DE CARBONNEL 


Table of Accession and Catalogue Numbers 
a 


Bibliography 


TEXTILES WITH PATTERNS IN WEEL-LOO? PLLE 


In addition to tapestries, Late Antique weavers also produced Coptic Art, fig. 105, p. 180.) The same technique can also 


a number of textiles with patterns of supplementary-weft be used to create bold, unmodulated forms, both geometric 
loops standing out from a plain-weave ground. (On this and figural. The four examples illustrated here belong to 
technique see Emery: The Primary Structures of Fabrics, this second category. In the case of figural textiles it is 
p. 148.) This method of weaving is less precise than tapestry. generally assumed that the simple style is later than the 


impressionistic one. However, as with tapestries, one should 


but is capable of subtle color gradations and impressionistic ; : 
remember that classical and folk traditions often coexisted. 


effects. (See for example Pagan and Christian Egypt, no. 
183; Kybalova: Coptic Textiles, no. 6, p. 57; and Wessel: 


104 Roundel with a geometric design 
Fourth or fifth century 

An identical roundel is in the Victoria and Al- 
bert Museum (Kendrick: Catalogue of Tex- 
tiles, vol. I, no. 8, pl. 3): cf. also Errera: Col- 
lection d'anciennes étoffes égyptiennes, no. 
78, and du Bourguet: Catalogue des étoffes 
coptes, no. D31. 

Plain weave with supplementary wefts and weft 
loops 

Warp: undyed linen 

Weft: undyed linen 

Loops: undyed linen, purple wool 

21" x 187" (53.5 cm x 48 cm) 

Acquired in 1932 from Phocion Tano, Cairo 
Exhibited: Rhode Island School of Design Museum, 
1947; ‘Found in Egypt,”’ Textile Museum, 1963 
71.45 
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105 Octagon with a geometric design 
Fourth or fifth century 


The same motif appears in a looped textile in 
the Victoria and Albert Museum (Kendrick: 
Catalogue of Textiles, vol. 1, no. 36, pl. 11). 


Plain weave with supplementary wefts and weft 
loops 

Warp: undyed linen 

Weft: undyed linen 

Loops: undyed linen; undyed, purple, red, pink, or- 
ange, yellow and green wool 

1642" x 14%" (42 cm x 37 cm) 

Acquired in 1947 from Phocion Tano, Cairo 
712 


106 Fragment of a hanging with a standing 
figure and a candlestick 
Fifth or sixth century 


Similar textiles are discussed by G. de Fran- 
covich in “*L’Egitto, la Siria e Costantinopoli: 
problemi di metodo”’ (Rivista dell’ Istituto 
Nazionale d’Archeologia e Storia dell’ Arte, 
n.s. 11-12( 1963), pp. 83-229) pp. ISIff. See 
also D. Shepherd, **Saints and a ‘Sinner’ on 
Two Coptic Textiles,’* Bulletin of the Cleve- 
land Museum of Art, November 1974, pp. 
331-338. The fragmentary inscription reads 
AA (LA). 

Plain weave with supplementary weft loops. (The 
ground has been pieced with fragments of plain 
weave not originally belonging to this textile.) 
Warp: undyed linen 

Weft: undyed linen 

Loops: undyed linen; undyed, light and dark blue, 
rose, pink and beige wool 

16%" x 13%" (41 cm x 34 cm) 

al in 1932 from Max von Oppenheim, New 
‘ork 


Exhibited: Brooklyn Museum, 1941; Rhode Island 
School of Design Museum, 1947; Andover, Addi- 
son Gallery (Phillips Academy), 1947; American 
Federation of Arts, ‘‘Abstract Art in Ancient Tex- 
tiles,"’ 1959-60; Essen, Villa Hiigel, 1963; Ziirich, 
Kunsthaus, 1963-64; Vienna, Akademie der bilden- 
den Kiinste, 1964; Paris, Petit Palais, 1964 
Published: Pagan and Christian Egypt, Brooklyn, 
1941, cat. no. 249; Koptische Kunst, Essen-Brede- 
ney, 1963, cat. no. 280, illus.; Koptische Kunst, 
Ziirich, 1963, cat. no. 251; Friihchristliche und 
koptische Kunst, Vienna, 1964, cat. no. 133, illus.; 
L’Art copte, Paris, 1964, cat. no. 173; W.F. Vol- 
bach: Early Decorative Textiles, London and New 
York, 1969, pl. 33 


71.46 
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107 Fragment of a curtain or hanging with 
a lion and an eagle 
Sixth century or later 


Closely related fragments are preserved in the 
Abegg-Stiftung Bern in Riggisberg and in the 
Ikonenmuseum, Recklinghausen (D. Shep- 
herd, **Saints and a ‘Sinner’ on Two Coptic 
Textiles,’ Bulletin of the Cleveland Museum 
of Art, November, 1974, pp. 331-338, figs. 2 
and 8). 


Plain weave with supplementary wefts and weft 
loops 

Warp: undyed linen 

Weft: undyed linen 

Loops: undyed linen, red, green, blue, brown and 
ochre wool: 

42%" x 35%" (108.4 cm x 65.5 cm) 

Acquired in 1960 from Christian Grand, Ziirich 
Exhibited: **Found in Egypt.’’ Textile Museum, 


1963; **Treasures from the Museum's Collections.”” 
Textile Museum, 197] 


1960.5.1 
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